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A  WESTERN  COLLECTOR 

Many  of  whose  prints  were 
inherited  from  a  relative  who 
lived  for  years  in  Honolulu. 

"Ladies  Painting,"  by  Yeishi;  Hashiraye  by  Uta- 
maro,  and  a  number  of  other  prints  by  him,  includ- 
ing Hitomoto,  his  favorite  model;  "Ladies  Picking 
Peonies,"  by  Shunsho;  a  rare  early  example  of  Kiyot- 
sune  in  hosoye  form;  Prints  by  Kiyonaga,  Koriusai 
and  Yeisho;  "Girl  Wading  a  Stream,"  a  chuban  by 
Harunobu  and  a  hashiraye  by  him,  "Girl  with  a  Pet 
Monkey";  well-known  examples  of  Hokusai  and 
Hiroshige,  including  a  number  of  Bird  and  Flower 
Panels,  with  a  particularly  fine  example  of  "Rabbits 
and  Autumn  Moon." 


To  be  Sold  at  Auction 
Tuesday  Evening:,  April  10,  1917,  at  8:15  o'clock 
On  Free  Vievi'  from  April  6 


THE  WALPOLE  GALLERIES 

No.  10  East  49th  Street  New  York 

Telephone.  Murray  Hill  6512 


LIST  OF  ILLUSTRATIONS. 
Plates  are  placed  at  the  end  of  the  text. 

No. 

HARUNOBU—  Maiden  Wading  a  Stream,  Plate  5   60 

HARUNOBU—  Girl  with  Pet  Monkey,  Hashiraye,  Plate  6   59 

HIROSIIIGE— Cooling  on  Kamo  River,  Plate  2   50 

IIIROSHIGE— Rain  at  Tsuchiyama,  Plate  2   18 

HIROSIIIGE— Kawasaki,  Plate  2   11 

HIROSHIGE— Rabbits  and  Moon,  Plate  4   52 

HOKUSAI—    Fuji  from  Aoyama,  Plate  2   63 

HOKUSAI—    Drawing,  Plate  3   94 

HOKUSAI—    Drum  Bridge,  Plate  3   65 

HOKUSAI—    Bird  and  Flower,  Plate  3   67 

HOKUSAI—    Bird  and  Flower,  Plate  3   68 

KIYONAGA—  Ladies  Landing,  Plate  5   97 

KIYOTSUNE— Hosoye,  Plate  4   100 

KORIUSAI—   Chuban:  Two  Ladies,  Plate  5..   101 

SHUNSEI—     Hashiraye :  Two  Lovers,  Plate  6   143 

SHUNSHO—    Ladies  Picking  Peonies,  Plate  5   147 

UNSIGNED—  Lady  Leaning  on  a  Screen,  Plate  4   181 

UNSIGNED—  Beauty  and  Wealth,  Plate  4   182 

UTAMARO—   Hashiraye:  Two  Lovers,  Plate  6   185 

YEISHI—        Ladies  Painting  (Frontispiece),  Plate  1   211 

YEISHI —        Hinazuru  on  Promenade,  Plate  6   214 


JAPANESE  COLOR  PRINTS 


Consigned  by  a  Western  Collector,  many  of  whose  prints  were 
inherited  from  a  relative  who  lived  for  years  in  Honolulu. 


HIROSHIGE,  1820-1858. 
He  has  been  called  "The  artist  of  Mist  and  Snow." 

1.  B^UJI  PROM  YENOSIIIMA.    Night.    Narrow  panel. 

2.  NITOSHINJIKU  NEAR  YEDO.    A  street  partly  obscured  by  a 

large  hoi'se.    From  the  "100  views." 

3.  LUMBER  YARD  AT  KIVA,  IX  PUKAGAWA.    Upright  print;  a 

Snow  landscape  seen  by  an  admirer  under  a  yellow  umbrella  in 
the  foreground.    From  the  "100  Views." 

4.  MAKlNd  SALT  AT  SIIIOGAMA.    Two  ragged  old  Pines  in  the 

foreground  beyond  which  is  seen  the  red  sjuoke  from  the  Salt 
Hut  and  the  Sea.  Broadsheet. 

5.  KANDA  TEMPLE  SNOW.   A  scarce  snow  landscape  from  the  "48 

Views  of  Yedo,"  Chuban  form. 

6.  RESTAURANT,  YEDO.  NEAR  KA.AIEIDO  TEMPLE.   Snow  land- 

scape.  From  the  series  "Famous  Restaurants  of  Yedo." 

7.  GOYU.    Street  altercation  in  the  foreground.  Fi-om  the  "53  Views." 

8.  HARA  WITH  FUJI  DO:\ITNATING,  and  toned  a  lovely  green  ;  three 

travellers  meeting,  and  beyond  storks  }\vv  feeding  in  the  rice. 
From  the  "53  Views." 

9.  HARA.    A  variation  of  the  same,  without  the  green  on  Mt.  Fu.ii, 

and  the  shadows  in  the  Rice  Field  grey  instead  of  green. 

10.  HODOGAWA.    A  much  liked  print  from  the  "53  Views";  the 

little  bridge  in  the  foreground  leading  to  the  village  shaded  with 
tre(^s;  the  hills  beyond. 

11.  KAWASAKI.    With  the  Ferry  approaching  the  landing,  on  water 

in  blue  of  fine  gradation  in  the  foreground. 

(See  Plate  No.  2.1 
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HIROSHIGE— Coi'timied. 

12.  MISHIMA  MORNIXG  MIST.    Early  Travellers  starting. 

Perhaps  the  most  noted  blue  print  of  the  "53  Views,"  with  the  shadowy 
Torii,  Stone  Lanterns  :ind  Trees  in  the  blue  li.T/.e  melting  into  grey. 

13.  MISHIMA  MORNING  MIST..  A  variation  of  the  same,  the  fore- 

trroniul  now  is  in  bine,  the  tops  of  the  trees  show  in  the  mist  and 
the  house  toi)s  ari'  black.  The  lower  niar^iji,  liowtn'er,  is  trimmed. 
From  the  "r)3  Views." 

14.  NISSAKA.    A  steep  road  up  the  Mountain  sitie ;  Fu.)i  with  bine 

top  seen  across  a  chasm.    From  the  "53  Views." 

15.  OTSU.    Bullock  carts  loadeil  with  Rice  Bales  coming  down  the 

street.    One  of  the  most  attractive  prints  of  the  "53  Views." 

Iti.    SEKI.    E.xamining  luggage  at  the  frontiei'.   Night.    A  splendid 
impression,  finely  printed  from  the  "53  Views." 

17.  SHIM  AD  A.    No.  24  of  the  "53  Views,"  one  of  the  rare  examples 

of  Japanese  perspective,  with  many  people  fording  the  River. 

18.  RAIN  AT  TSUCHIYAMA.    From  tlie  oblong  Tokaido  series,  and 

one  of  the  "rain-prints"  of  the  series  seen  with  always  increas- 
ing interest  in  both  composition  and  coloring. 

(See  Plate  No.  2.) 

19.  YUI.    Fuji  seen  from  a  great  clitt'  to  the  left.    From  the  "53 

Views." 

20.  YOSHIDA  CASTLE.  A  view  from  the  turrets  sho^^^ng  the  bridge, 

waters  of  finelv  graded  blue  and  distant  hills.  A  scarce  print 
from  the  "53  Views." 

21.  YOSHIWARA.    The  Pine  Tree  Path  from  the  "53  Views." 

Mounted  traveller  stopping  to  admire  Mt.  Fuji,  warmly  brown  beyond  the 
brown  Pines ;  the  only  place  on  the  road  between  Yedo  and  Kyoto  where 
Fuji  appears  to  the  left. 

22.  NIPPORI  NEAR  YEDO.   Cherry  Blossom  Season  ;  people  admiring 

on  the  hill-path  to  tlie  right. 

23.  DOKWANYAMA.     MOONRISE.    Two  ladies  and  a  child  list- 

ening to  the  singing  of  insects. 

A  good  impression,'  clearly  and  not  too  hea%ily  printed. 

24.  DOKWANYAMA.    A  variation  of  the  same.    Slight  damage. 

25.  ISHIYAKUSHI.    Heavy  snowfall  and  still  snowing.  Travellers 

mounted  and  on  foot  plodding  through  deep  snow.  A  very  inter- 
esting snow  print  from  the  Second  Tokaido. 
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HI1M)S111GFC— Coutiuuod. 

2(i.  YOSHIWARA.  From  the  Sec-oml  Tokaido;  an  Imi  to  tlio  right, 
Fuji  seen  against  a  cloudy  sky. 

27.  TAMAGAWA  KIVEH.    Tlu"  "Moonlight"  print  from  tiu-  "Moon, 

Flower  and  Snow  "  series.  The  full  moon  sails  up  into  a  grey  sky 
above  darker  hills,  and  is  seen  beyond  the  drooping  branches  of 
a  willow. 

28.  TAMAGAWA  KIVKK.    A  variation  of  the  same;  the  whole  print 

has  taken  on  a  lighter  tone  as  if  the  moon  had  risen  higher  to 
dispel  the  darkness. 

HIROSHIGE'S  SMALL  TOKAIDO  SET. 
Six  prints  from  this  smaller  series. 

29.  AKASAKA  WITH  TIIK  CRESCENT  MOON;  men  travelling  by 

lighted  lanterns  along  the  dark  road. 

'M).  FUJIKAWA.  A  noted  Snow  I'riiit  from  this  series  reminiscent  of 
"Evening  Snow"  from  the  large  Tokaido  series. 

HODOGAYA.   People  crossing  the  bridge  in  the  foreground  beyond 
two  trees. 

••52.  CHIIJSniNGrRA  SERIES.  No.  10.  Night,  and  the  47  Ronins 
are  seen  carrying  tlieir  basket  of  weapons. 

33.  MARIKO.    An  exceedingly  attractive  little  Snow  Print ;  a  few 

houses  under  gi'eat  overhanging  hills,  all  thickly  covered  with 
snow. 

34.  NUMAZU.   Night  .scene,  travellers  grouped  at  the  door  of  the  lighted 

Inn  to  the  right  under  two  large  Pines. 

35.  YOSHIWARA.   Late  afternoon,  the  top  of  Fuji  reflecting  the  glow. 

3fi.  GOYU.  A  street  in  the  village  showing  the  Servants  of  a  Small  Inn 
trying  to  induce  travellers  to  enter.  From  the  small  upright 
Tokaido. 

37.  NARUMI.    A  Dyer's  workshop,  a  passing  traveller  asking  for  a 

light.    From  the  small  upright  Tokaido. 

38.  WHIRLPOOL  AT  NARUTO.    From  the  "68  Views  of  Japan." 

Chuban  or  square  print,  showing  the  same  .scene  as  the  famous 
Hiroshige  triptych. 

39.  ODOWARA.   Ferrying  the  Sakawa  River.   From  the  Small  Upright 

Tokaido. 

40.  ISHIYAMA  WITH  THE  RISING  MOON.    From  the  "Eight 

Views  of  Lake  Biwa. ' '   Chuban  form. 
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HIK(>S1I](?K\S  S.MALI,  T()KAII>0  SET— Contiiui.d. 

41.  SMALL  UNFOLDING  FAN  PRINT.    Four  Sarapan.s  on  Lake 

Biwa.  A  very  attrai'tivc  small  print  from  tiio  "Eight  Views  of 
Omi." 

42.  FUJI  FROM  IIARA.    From  the  .smallest  Tokaido. 

4:5.    I)()K\VANVA.MA.  People  piciiieking;  under  (Jiant  Pine.  Cut. 

44.  ASAKAYAMA.    Mt.  Fuji  .seen  between  the  trunks  of  three  great 

Pines  beyond  a  Cherry  Garden  in  blossom.  A  fine  impression  fi-om 
tlie  ' '  Toto  ]\Ieisho. ' ' 

45.  THEATRE  STREET.  YEDO.   From  the  "  Toto  Meisho."  Banners 

hanging  at  each  entrance,  and  the  street  crowded  with  people. 

4(i.    YEDO  FROM  :\IATSUCniYAMA.    Bird's-Eye  View. 

A  very  fine  impression  of  a  nirc  print  from  the  oblong  "Toto  Meisho." 

47.  ONTAKB  STATION.   From  the  Kisokaido,  showing  Tea-house  for 

poor  peo])le. 

48.  GOTENY.\:\! A.  From  the  "  Yedo  Meisho,"  Cherry  Blossom  Season, 

and  three  Ladies  picnicking. 

4!).  UYENO  TEMPLE.  SNOW  LANDSCAPE.  From  the  "Yedo 
Meisho";  the  black-and-white  pines  in  nice  contrast  to  the  snow?' 
red  Temple. 

50.  SUMMER  EVENING  COOLING  ON  THE  RIVER  KAMO.  A 
Festival  Boat  in  the  foreground  sweeps  down  the  River  with  a 
gay  party  of  meri-y-makers. 

A'kry  ki.\k,  I'RIXt,  witli  full  margins  from  the  "Kyoto  Meisho,"  a  .series 
r;irt'ly  offered. 

(See  Plate  No.  2.) 

5L  A  RED  iVIRD  PERCHED  ON  A  TWIG  ON  WHICH  BLUE  WIS- 
TARIA (;R0WS.   Koban,  or  small  "Bird  and  Flower"  panel. 

52.  RABBITS  AND  AUTUMN  llOON.    Fimt  printing  by  Fujihiko 

and  a  very  happy  subject. 

Hossoye  form  ;  the  two  snowy  rabbits  seen  against  leafless  Bamboo  stalks 
and  distant  blue  horizon,  as  they  look  for  the  "Rabbit  in  the  Moon"  as  the 
Japanese  describe  it,  dimly  seen  in  grey  mist. 

(See  Plate  No.  4.) 

53.  PHOEBE  BIRD  AND  CHERRY  BLOSSOMS,  the  latter  in  gauf- 

frage.    Narrow  Kwa-Cho. 

54.  CUCKOO  FLYING  FROM  A  PINE  BRANCH  AGAINST  THE 

FULL  MOON.    A  print  of  greens  and  browns. 
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IIIKOSIIKJK'S  S.MAI. 1,  TOK-VIDO  SIOT— Contimio.i. 

r)5.  TWO  I'LOVKKS  FLYIN(i  TIIROIKIII  A  (iRKAT  BUNCH  OF 
REEDS.    By  Kissen,  a  of  llirosliigv. 

PAIR  OF  MANDARIN  DUCKS  AND  REEDY  GRASSES.  Nar- 
row Kwa-Cho,  or  liird  and  Flower  Panel. 

BUNRO,  1800-1810. 
Pupil  of  Utamaro. 

ru.  GIRL  AND  HER  LOVER,  who  is  the  Faleon.  r  of  a  Dainiio.  They 
each  hold  a  bird.    Seen  at  half  len^h. 

A  broadsheet  .strongly  influenced  by  Utaniiiro,  iiiid  (|iiite  scai-eo. 

HARUNOBU,  1760-1771. 
Noted  for  the  grace  and  refinement  of  his  prints;  he  died  early,  age  46,  and 
his  prints  are  perhaps  the  most  sought  for  of  all  Japanese  Artists. 

.■)S.  BLA'CK  AND  WHITE  CHUIiAN  OR  SQUARE  PRINT.  A  elus- 
ter  of  chestnuts  in  their  burrs  with  droopiiif^  branch. 

\'ery  curious;  the  pi-int  is  reall.\  liy  t'tainaro,  but  Ilaruuobu's  signattire 
has  been  added. 

50.  IIASHIRAYE:  A  YOUNG  GIRL  WITH  HER  PET  MONKEY. 
She  wears  a  loose  robe  which  the  monkey  has  disarranged  as  he 
climbs;  an  exquisite  touch  of  black  introduced  into  the  compo- 
sition in  the  unfolding  fan  she  holds. 

Ilaruuobu's  hashiraye  are  the  prints  in  the  foTin  in  wliich  his  work  is 
most  desired. 

(See  Plate  No.  6.) 

fiO.  A  LITTLE  MAIDEN  AVITH  A  BASKET  OF  FLOWERS  WAD- 
ING A  STREAM.  Holding  a  wicker  basket  of  blossoms,  she 
has  gathered  up  her  pink  and  violet  robes  of  dainty  butterfly 
design,  her  bare  feet  seen  in  the  cool  blue  stream  that  MTuds 
between  low  hills.  Chuban. 

(See  Plate  No.  .5.) 

HOKUBA,  1800-1830. 

fiU  THREE  NO  DANCERS.  Surimono  printed  in  gold,  silver  and 
soft  colors. 

HOKUSAI,  1790-1849 
"Marvellously  versatile  and  eccentric,  he  rose  to  a  supreme  position  in  the 

world  of  Ukiyo-ye." 

()2.  HASHIRAYE.  BY  HOKUSAI,  SIGNED  "SIIUNRO."  The  Seven 
Lucky  Gods.   Very  early  work  of  Hokusai. 

FUJI  FROM  AOYAxMA.  A  noted  "blue  and  green"  print  from 
the  " Thii-ty-si.x  Views."  A  group  picnicking  in  the  garden  of 
the  Restaurant  see  Fuji  in  brown  shadow  against  the  blue  hori- 
zon, obscured  bv  the  Famous  "Giant  Pine." 

(See  Plate  No.  2.) 


7 


HOKUSAl— Continued. 

(i4.  FIMI  FROM  THE  SUMIDA  RIVER,  seen  at  the  end  of  the  long 
R.vo|,nkii  liridgf,  admired  by  a  boat  load  of  people..  Original 
impression,  but  time  worn,  from  the  "36  Views." 

(if).  DRUM  BRIDGE  AT  KAMEIDO  TEMPLE.  From  the  "Bridge 
Series." 

(Se.>  Plate  x\o.  3.) 

6().  THE  ELEPHANT  AND  THREE  BLIND  MEN.  Broadsheet. 
Iniiiiorous.  note  tlie  twinkle  in  the  elephant's  eye  as  each  of  the 
blind  men  feeling  tlie  obstacle  pronounce  it  a  diffei'ent  thing. 

r.7.  SI'ARROWS.  CARNATION  PINKS  AND  GREEN  TARO 
LEAVES.   Oblong  Broadsheet. 

(See  rinte  Xo.  3.) 

fiK.  'I'WO  BITNCHO  BIRDS  AND  A  CHERRY  BRANCH  IN  BLOS- 
SOM.   01)loiig  bi'oadsheet. 

(Se«'  Plate  No.  3.1 

T)!).  MINNEGURI  TEMPLE,  jH'ople  visiting  the  Temple.  Two-color 
broadsheet. 

70.  TIGER  AND  AUTUMN  MOON.  A  famous  prin(,  but  late. 

71.  HOKI^SAI  SIGNED  TATTO.    Takai  Seiniin  watching  his  smaller 

self  wandering  about.    Narrow  panel. 

72.  SURIMONO  BY  IIOKUSAI.    Fu.ii  from  Maisaka.    Delicate  blue 

and  black  print. 

7.?.  SHINTO  DANCER  WITH  HER  HORSE.  A  very  interesting 
Koban  or  small  print. 

74.  KATATA.    Autumn  landscape  at  sunset.    Chuban  or  square  form. 

75.  THREE  LADIES  AT  AN  EMBROIDERY  PANEL.    A  delightful 

composition  and  fine  coloring. 

7(i.  WAYSIDE  TEA  HOUSE,  MARIKO.  A  place  famous  in  Cherry 
season.    Surimono  in  delicate  pink  and  green. 

77.  BOY  AND  HIS  FATHER  WATCHING  A  TOY  BOAT.  The 

print  is  known  as  a  good  Ilokusai  landscape,  (-huban. 

78.  SURIMONO  BY  HOKUSAl.     Fisherwoman  and  her  children. 

Chuban. 

70.  HOKUSAl  SURIMONO.  Flower  seller  stopping  a  Lady,  printed  in 
gold  and  colors. 

80.  LETTER  BOX.  LETTER  AND  JAR  OF  FLOWERS.  Surimono 
in  silver,  color  and  gauffrage. 

8 


IIOKIISAI— ("ontiiauMl. 

81.  TRAVKLLKR  AT  A  WKLI..    Fin.-  small  print  in  good  coloring 

and  condition. 

82.  KAMBAKA.    FISliP^KME.X    1M1LLI.\(J   IN   A   (iRKAT  NET. 

Koban,  or  small  print. 

IIODOGAYA.   Farmer  washing  his  horse.    Small  print. 

84.  TWO  YOUNG  WOMEN  VISITING  A  TEMPLE. 

85.  HAMAMATSr.    Wind-lx-aten  T'ine  Trees  on  tlie  coast.    A  small 

print. 

86.  PUJIMIGAHARA.    Fii.ii  seen  through  the  gi-eat  tub.    The  small 

print. 

87.  HUMOROUS  SKETCH  OF  TAVO  MEN.    Snuill  pi-in1. 

88.  COURT  LADY  AS  A  POETESS.  Surimono. 

89.  BEGGARS  AT  NISSAKA.    Excellent  composition  and  coloring. 

90.  WOMEN  DRYING  SEAWEED  AT  SHINAGAWA.  Small  print. 

91.  TRAVELLERS  AT  THE  INN  AT  MARIKO.    Small  print. 

92.  TWO  MEN  DANCING.   Humorous  black  and  white  by  Hokusai. 

9H.    LADY  ADMIRING  THE  MOON.   Her  little  son  has  a  cage  of  fire- 
flies.  Surimouo,  late. 

HOKUSAI  DRAWING  (ATTRIBUTED). 

94.  YOUNG  GIRL  WITH  BATTLEDORE  AND  SHUTTLECOCK. 

Paintiug  on  silk  of  remarkable  execution ;  her  stooping  posture 
shows  to  advantage  the  fine  lines  of  her  green  robe  edged  with 
black  and  pink  and  the  obi  of  crest  pattern. 

(See  Plate  No.  3.) 

HOKUSHU,  Pupil  of  Hokusai, 
His  period  is  about  1840. 

95.  A  BUNCH  OF  WHITE  AND  PINK  CHRYSANTHEMUMS.  The 

former  in  gauffrage.  Surimono. 

KIYOMITSU,  1755-1765. 

96.  A  COURTESAN  READING  AT  A  WINDOW.  Hosoye.  Rare  print, 

of  exquisite  grace  and  composition,  but  late. 

KIYONAGA,  1777-1790. 
With  the  exception  of  Yeishi,  his  faces  are  more  full  of  expression  than  any 
other  artist  of  the  Torii  School. 

97.  TWO  LADIES  LANDING.    With  a  boy  attendant  who  carries  a 

lantern,  they  are  preparing  to  leave  a  boat.  The  pattern  of  the 
robe  of  the  stooping  figure  in  gauffrage. 

(See  riate  No.  5.) 
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K I YOX  AG  A— Coiit  inued. 

98.  SIX  BOYS  AMUSING  THEMSELVES.    Boys'  Festival.  Cue  has 

to  take  care  of  the  baby,  whom  he  holds  on  his  back. 

99.  TWO  GEISHAS  OX  A  BALCONY  AT  NIGHT.    The  standing 

ligure  of  cliaractcnstie  Kiyonaga  f^raec ;  the  other  in  an  exag- 
gerated pose.    Chuban  form. 

TORII  KIYOTSUNE,  1755-1765. 

100.  A  COURTESAN  STA\DI\(J  AT  A  15LACK  LACQUP]R  DRESS- 

ING TABLE.  Over  i)alest  yellow  she  wears  a  black  and  white 
obi  and  an  overdress  of  dull  blue;  through  the  barred  yellow 
window  is  seen  the  bay  and  iiills.    Ilosoye  form. 

A  VERY  KAUK  I'liINT  I.N  FINE  CONDITION. 

(See  Plate  No.  4.) 

KORIUSAI,  1770-1781. 
A  Samurai  who  worked  in  wood  blocks  for  a  brief  period  only,  devoting  the 
rest  of  his  life  to  painting. 

lOL  TWO  LADIES  ON  THK  SHOKK  OF  LAKE  BIWA.  AT  ISHI- 
YAMA.  A  very  fine  bcni  and  tan  Chubaii,  one  turning  to  shade 
her  eyes  with  her  hand  watching  the  distant  Sampan  sails  on 
the  horizon.    A  little  boy  attendant  completes  the  group. 

(  See  Plate  No.  5.) 

102.  YOUNG  GIRL  PARTLY  DRESSED  STOPPING  A  FAN  PED- 
DLER.   A  two-color  print  of  nnich  grace  but  time-worn. 

108.  TWO  GEISHAS  ON  THE  BRIDGE  OX  A  WINDY  DAY.  Strik- 
ing comi)osition  in  black,  white  and  faded  pink,  but  timeworn. 

104.  ( JEISHA  GIRL  AXD  HER  LOVE  PLAYING  ' '  KEN. ' '  With  the 

rain  beating  outside.  Timeworn. 

KUNINAGA,  Died  in  1804. 
"A  rare  pupil  of  Toyokuni    .    .    .    who  had  the  good  luck  to  die  before  the 
period  of  general  disintegration." — Ficke. 

105.  YOUNG  MOTHER  WALKING,  accompaided  by  a  boy  servant 

who  carries  the  baby  on  his  back.    Chtiban  form. 

KUNINAO,  Worked  about  1830. 
lOii.    AUTUMN  FLOWERS.    A  young  girl  in  soft  i)ink  walking  by  a 
stream  in  the  garden. 

KUNISADA,  1810-1850. 

107.  TRIPTYCH  IN  CIIUBAN  FORM.   Two  great  Cherry  Trees,  their 

blossoms  in  gauffrage,  form  the  frame  of  the  composition,  which 
includes  three  figures. 

108.  OKANE  OF  OMI :  A  BRAVE  GIRL,  stopping  a  runaway  horse. 

Surimono. 
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K  UMSADA— C<>ntiiniP(i. 

109.  GIRFi  HIDIXG  A  HI.A(^K  OX.  Kuiiisiida  lias  used  in  this  series 
the  Ilirosliifi^e  ToUaido  scries  in  Chuhaii  foi-iii ;  tlu^  background 
here  is  "  ICveniuf!:  Snow  at  Kambara." 

no.  GIRL  WALKING  IN  THE  WINDY ;  the  baekj^nound  Hiroshige's 
"W^indy  Day  at  Yokaiehi"  in  miniature. 

m.  A  PRfNCESS  IN  COURT  ROBES.  The  background  Hiroshige's 
landscapt'  "Morning  Mist  at  Mishiina." 

irj.  THE  THr.XDER  STORM.  A  girl  liastcniiig  to  put  up  the 
Screens. 

ll;5.    ONOYE  nXlKO  AS  A  GHOST.    In  grey  and  black. 

114.  A  PRINCESS  WALKING  AT  NIGHT.  She  wears  a  soft  tlowered 
robe,  a  head-dre.ss  of  flowers;  night  is  represented  by  very  dark 
background ;  tlie  moonlight  touching  the  plum  blossoms. 

llf).  MAN  NEAR  A  BIOBA  OR  FOLDING  SCREEN.  Listening  for 
a  hidden  enemy. 

IK).  TWO  BOYS  FIGHTING:  a  serious  liair-pulling  fight,  with  a 
frantic  maid  cari-ying  the  baby  on  her  back  trying  to  stop  them. 

117.  GEISHA  GIRL  IX  PINK  ON  THE  LANDING  STAGE.  Chai-m- 

ing  bridge  and  river  landscape. 

118.  GIRL  WITH  SALT  BUCKETS.    Three  Cuckoos  flying  over. 

119.  KUNISADA  Dll^TYCII.    Fisher  Girls  Diving. 

KUNIYASU. 
A  follower  of  Toyokuni. 

120.  YOSOOI  OF  MATSUBAYA  IN  TRAILING  ROBES  OF  SHAD- 

ED BLACK  PREPARING  TO  PLAY  THE  KOTO. 

121.  FOUR  LITTLE  GIRLS  PLAYING  AS  A  DAIMIO'S  PROCES- 

SION.  A  most  attractive  Chuban. 

122.  NAGAHARA  IN  GALA  DRESS. 

123.  KUNIYASU  TRIPTYCH.    PARK  AT  IMOSHEYAMA.  The 

landscape  background  of  a  swift  stream  with  Cherry  Trees,  flow- 
ers ami  tea  houses,  with  three  figures  in  the  foi'eground. 

KUNIYOSHI. 

124.  SNOWING  HARD  AT  ASAKUSA  TEMPLE.    Oblong  broad- 

sheet. 

Landscapes  by  Kuniyoshi  are  very  scarce  and  much  desired  by  collectors. 

125.  LANDSCAPE  NEAR  SHIMADA.   From  the  "53  Stations  of  the 

Tokaido ; ' "  a  rare  landscape  by  Kuniyoshi. 


KUMYOSIll— Continm'd. 

126.  GIRL  CATCHING  AUTUMN  INSECTS  IN  A  GARDEN,  stoop- 

ing against  a  flowering  bush  near  a  stream. 

127.  KUNIYOSni  DIPTYCH.    SNOW  LANDSCAPE  WITH  URU- 

ZATO  AND  ITER  LOVER,  and  two  children. 

RYUSEN. 

Contemporary  of  Moronobu,  or  influenced  by  him  who  worked  about  1750. 

128.  SHAKKIO  l)AXCIN(i.    In  a  flower  hat;  effect  of  pink  in  her 

swirling  robes,  and  she  carries  a  Shishi  head  masque. 

12'.t.    THREE  COURT  NOBLES  AT  KYOTO.  Receiving  a  delegation. 
Koban    (small)  print. 

SADAHIDE,  1830-1860. 
ViO.    CHIUSHINGURA  SCENE  No.  5.    The  Robbery  Scene,  in  the 
heavy  rain  at  night. 

TOSHUSAI  SHARAKU,  1790-1795. 
Who  worked  entirely  in  portraits,  and  whose  career  was  very  short. 

131.  DAXJURO  AS  MORONO.  Late  impression. 

SHIGEMASA,  1760-1780. 

132.  TWO  LADIES  AT  SILK  SPINNING.  From  the  "Culture  of  the 

Silk  Worm"  series. 

SHINSAI,  1810-1840. 

133.  MONKEY  AS  A  SANBASO  DANCER.  Surimono. 

SHUCHO,  1790-1810. 
A  rare  pupil  of  Utamaro. 

134.  GIRL  SEATED  READING,  near  a  lacquer  rack  on  which  hangs 

a  black  and  pink  Kimono.    Chuban  print. 

13;-).    A  COURT  NOBLEMAN  SEATED.    Holding  a  fan.  Chuban. 

136.  A  POETESS  AS  KO:\IACHI.  the  famous  poet  of  Japan.  Chuban. 

137.  A  COURT  NOBLE  STANDING,  wearing  a  sage  green  robe  and 

purple  coat. 

135.  A  MAN  SEATED  ON  A  PACKAGE. 

139.  A  COURT  NOBLE  IN  GREY,  seen  from  the  back. 

SHUNKO,  1785-1795. 

140.  PICNIC  AT  YENOSTIi:\rA.   Scarce  pi-int  but  time-worn. 

SHUMMAN,  1785-1815. 
Noted  for  his  exquisite  color  schemes,  and  not  many  examples  of  his  work  are 

known. 

141.  A  GPjISHA  girl.    The  pattern  of  her  robes  in  gauffrage.  Suri- 

mono. 

142.  A  COURTESAN  AND  HER  KAMURO.    Who  is  handing  her  a 

light  for  her  pipe.    l^Dsigned,  but  the  work  of  Shumman. 
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SHUNSEI,  1800-1820. 
Follower  of  and  influenced  by  Shunsho. 

Ua.  KOMIJRASAKT  AND  GOMPACIII;  the  famous  lovers  of  Japa- 
nese Legend.  lla.shiraye. 

(See  Plate  No.  «.) 

SHUNSEN,  1760-1780. 
Produced  in  addition  to  his  figure  prints  a  few  good  landscapes. 

144.  TWO  GIRLS  AMUSING  THEMSELVES  WITH  A  WHIRLI- 

GIG. Timeworn. 

145.  YOUNG  GIRL  AS  A  KOMUSO,  iu  clu-rry  color  and  mustard 

yellow. 

14f).  SIIUNSEN  LANDSCAPE.  A  Court  Noble,  who  has  alighted  from 
his  Carriage  to  admire  Cherry  Blossoms  and  distant  landscape. 
The  carriage  of  black  lacquer  used  with  most  decorative  eflfeet. 

SHUNSHO,  1765-1780. 
So  much  of  his  work  was  grotesque  that  collectors  find  difficulty  in  securing 
prints  of  such  charm  as  these  two. 

147.  TWO  LADIES  PICKING  PEONIES.  Charming  little  (Chuban) 

three-color  print,  with  the  borders  of  the  ro^ws  and  obi  in  gauf- 
frage. 

(See  Plate  No.  5.) 

148.  NARAHIRA  ELOPING  WITH  A  COURT  LADY;  he  has  just 

crossed  a  stream  carrying  her  on  his  back,  their  green  and  tan 
robes  fluttering  in  the  wind. 

TAMAYAMA  SHUNSUI. 
Very  early  artist,  the  master  of  Shunsho. 

149.  FOUR  BOYS  AMUSING  THEMSELVES  with  fruit  and  games. 

Chuban  form. 

SHUNYEI,  1790-1810. 
A  versatile  pupil  of  Shunsho.     Ficke  states  that  the  prints  in  the  breadsheet 
form,  as  here,  are  Shunyei's  best  work. 

150.  THREE  ACTORS.   Fine  coloring  of  soft  hues,  good  composition 

seen  against  a  grey  atmosphere :  the  foreground  in  the  early 
yellow  used  with  artistic  effect. 

TOYOKUNI,  1790-1810. 
One  of  the  most  popular  of  the  Japanese  Artists  during  his  lifetime. 

151.  TWO  LADIES  FENCING.    A  print  of  great  vigor  of  line  and 

fine  color.    Some  worm  holes. 

152.  OBOYE  YEIZABITRO  AS  A  RONIN.   In  a  robe  of  finest  black 

and  carrying  a  straw  sun  hat  woven  of  green. 

15:5.  ONOYE  YEIZABURO  AS  A  KOMUSO.  The  same  actor,  and  an 
excellent  foil  in  composition  to  the  preceding. 
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TOYOKUNI— Continued. 

154.  SCENE  ON  THE  STAGE.  Showing- an  actor  as  a  woman,  and 
in  the  balcony  above  two  nin.sicians.  A  favoi'ite  subject  with 
many  artists  of  the  time. 

ir)5.  THE  LOVELY  TACHIBANA  CAUGHT  IX  A  SHOWER.  She 
has  three  attendants,  two  of  whom  have  yellow  and  purple  um- 
brellas.   They  are  on  the  bridge. 

1 ;")(;.  THE  F A:\I0I 'S  DAXJURO  AS  A  VERY  BRAVE  MAN.  The 
tiesh  tinted;  the  costume  of  rich  black  and  green;  the  attitude  of 
defiance.    Altogether  a  very  interesting  print. 

157.  ONOYE  .AFASrSUKE  WITH  A  SPLENDID  BLACK  WASH 

BOWL.    The  pattern  of  his  robe  in  gautfrage. 
I'crfect  impression  iind  registration. 

158.  XAKAMl'RA  UTAYEMOX.  a  superb  figure  in  an  attitude  of 

defence. 

159.  TWO  ACTORS.  ONE  AS  A  WOMAN.  Time-worn. 

160.  ICIIIKAWA  .ICHIZO  preparing  to  attack  an  enemy  hidden  be- 

hind the  large  black  and  white  screen. 

ICIIIKAWA  EBLJURO  AND  AN  ACTOR  AS  A  WOMAN.  The 
coloi'  scheme  of  pale  brown  yellow  and  green  with  touches  of 
black  is  most  effective. 

Iti'i.  BANDO  MITSUGORO  AND  YCI  HAXSHIRA;  the  former  in 
deep  black  from  head  to  foot,  tied  with  a  piirple  cord. 

lf)3.  NAKAYA:MA  TOMISABURO  in  a  superb  costume  of  grey  and 
white  over  cherry  color,  holding  a  large  fan  on  which  is  printed 
a  masque. 

164.  SAWA:\n'RxV  SAXOSFKE  holding  a  brown  and  yellow  umbrella. 

165.  ONOYE  KIKUGORO  AS  A  ROXIN.   A  .striking  print,  owing  to 

the  deep  black  of  his  robe  finely  printed,  and  without  background. 

166.  ICHIKAWA  ICHIZO.  Night  is  represented  by  the  band  of  black 

across  the  top  of  the  print. 

167.  BAIGA  AXD  ROKO  CROSSING  THE  ICY  RIVER.   They  are 

wearing  numy  soft  robes,  their  heads  wound  in  black  and  hold 
large  yellow  umbrellas ;  the  snowy  river  landscape  is  well 
rendered. 

168.  IWAI  HANSHIRO  AS  A  WOMAN,  holding  a  robe  of  velvety 

black. 

169.  rWAI  HANSHIRO  DRAWING  HIS  SWORD. 
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TOYOKUNI— Continued. 

170.  OliOYE  liAlKO  AS  A  DAIMIO.    Ilis  apricot  rohos  of  crest 

pattern. 

171.  AN  ACTOR  AS  A  GEISIIA  GIRL.    Shelterinji'  fioiu  a  shower 

under  a  <;reat  Pine  Tree  with  her  Lover. 

17-J.  KOBAN  PRfNT  BY  TOYOKITNL  Raiiko  ii.s  Sanisliina,  a  brave 
•jirl. 

A  snijtll  print  of  fine  early  coloring-. 

17.!.  DIPTYCH.  liANDO  MITSIKJORO  AND  WAKAMIJRA  DAl- 
ClllCin.  Her  robes  of  black  "fauzc  finely  pi'inted ;  they  are 
s('(;ii  near  ])ilcs  of  rice  bales. 

174.  TRIPTYCH  BY  TOYOKCNl.  The  Beautiful  Tora  of  Oiso  with 

the  Soga  Brothers,  bent  on  reveiii^inj!:  tlieii*  Father's  death. 

175.  TOYOKl  Xi  TRIPTYCH.  SNOW  LANDSCAPE  WPFH  THREE 

KlGURPiS.  A  beautiful  lady  in  a  jjauft'ered  gown  of  white  with 
black  obi.  and  her  companion  who  is  drawing  a  sword  awaiting 
the  entrance  of  a  man  at  tlie  bamboo  gate. 

TOYOHIRO,  1759-1820. 
17(i.    THREE  RABBPrS  FEEDING.    Chuman  (square)  form.  They 
are  feeding  under  a  shrub  with  pink  blossoms. 

177.  KOBAN  OR  SMATJ.  PRINT.    "Bluffing"— a  man  producing  a 

Dragon  from  the  smoke  of  his  pipe. 

178.  SHO.TIO  DRINKING.    Early  Chuban,  or  .s(iuare  print. 

TOSHICHIKA. 
(After  Hokusai.) 

17J).  MONGAKP:  A  PRIEST  PRAYING  IN  THE  WATERFALL. 
Notable  for  the  composition  and  coloring. 

UNSIGNED. 

180.  FIVE  BLUE  BIRDS  ON  AN  OLD  PLUM  TREE  IN  BLOSSOM. 

A  charming  Kwaclio  apparently  by  Iliroshige,  with  a.  poem  by 
Issa.  Broadsheet. 

181.  A  LADY  LEANING  ON  A  SCREEN.  An  unsigned  early  hosoye 

of  great  artistic  quality. 

(See  Plate  No.  4.) 

182.  SE(!AWA  KIKUNOJO  AT  THE  FOUNTAIN  OF  WEALTH. 

Primitive  liosoye  in  two  colors  symbolical  of  beauty  and  riches. 

.\.  VERY  I'INE  ITNSTGNKI)  PRINT. 

(See  Plate  No.  4.) 

188.  TADONOBU  AND  SHIZUKA.  Hashiraye.  She  is  beating  a 
drtim  on  the  Balcony  as  he  turns  to  mount  the  steps.  Unsigned 
print,  fine  coloring  and  composition,  slightly  time-worn. 
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UNSIGNED— Ooutinuod. 

184.    UNSIGNED  PRINT.    A  lady  in  black  gim/.e  tUn-inf?  in  the  rain 
from  an  assjiult. 

UTAMARO,  1770-1800. 
Noted  for  his  harmony  of  composition  and  his  color  schemes. 
IS.').    IIASIIIRAYE.    TWO  LOVERS.    (Planning  effect  of  bine  and 
splendid  black. 

Keaue  .st:it<'s  tliut  I'tiiniaio's  "Imshira-yf"  arc  rarer  than  any  othor  style 
of  his  prints. 

(See  Plate  No.  (5.) 

186.  THE  SINGING  TEACHER  AND  TWO  GIRLS.  They  are  seated 

near  an  old  Brazier  wearing  robes  of  palest  pastel  colors,  relieved 
only  by  the  .soft  black  of  the  obi  and  lK)rder. 

187.  HOSOYE.    Two  Geishas  Dancing,  their  robes  of  striped  black. 

188.  TWO  GIRLS  IN  THE  SPARROW  DANCE.    In  short  red  coats 

and  hats  of  straw.    Chiiban  (square)  form. 

189.  FLOWER  ARRANGEMENT.    A  print  of  exquisite  simplicity. 

On  a  low  stand,  a  pale  yellow  wide-mouthed  vase  upheld  by  a 
coilitig  black  dragon  holds  a  ragged  branch  of  pink  cherry  blos- 
soms. Chuban. 

190.  THE  YOriNG  WIFE  :  THE  ELDERLY  WIFE.  Two  exceedingly 

inlci-cstiiig  heads,  chuban  (sfjuare)  form,  very  clearly  printed. 
.Mounted  on  one  sheet.  (2) 

191.  THE  SISTERS.   At  their  occupations  of  painting  and  reading. 

192.  TWO  GEISHA  fHRLS,  seen  at  bust  length,  with  their  samisens. 

193.  HITOMOTO  AND  MOTOTSUYE,  two  noted  beauties  of  the 

Yoshiwara;  the  former  reclinitig  wdth  her  elbow  on  a  pink  stand, 
known  as  Utamaro's  favorite  model. 

194.  GIRL  ARRANGING  HER  LOVER'S  HAIR.    And  gating  Avith 

him  at  their  retieetions  in  a  large  mirror  of  black  lacquer  which 
he  holds.   Seen  at  half  length. 

A  characteristic  Utamaro  of  great  cliarm. 

19.-).    MONKEYS  150ATING  IN  A  BARK  CANOE.    An  altogether 
delightfid  chuban  print. 

196.  CIIOKARO,  THE  MAGICIAN,  with  the  horse  which  he  produces 

from  a  bottle  of  Sake. 

197.  THE  FOX  TRAP.   Nice  humor  in  this  print,  as  here  the  Fox  has 

set  the  trap  and  watches  from  behind  the  bales  of  Rice  Straw  for 
the  Young  Girl.   Late  impression. 
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UTAMARO— Continued. 

198.  THREE  KOBAX  PRINTS  BY  UTAMARO.  Maiizai  Dancing; 
Heron  and  Crow;  Kanzan  and  Jittoku  reading  a  Scroll.  Mounted 
on  one  sheet.  (3) 

m.    TWO  COURT  MAIDS  AT  THEIR  OCCUPATIONS.  Time-worn. 

•JOO.  TSUKASU  OP  OGIYA,  a  famous  beauty  addressing  her  seated 
companion.   Chuban  (scjuare)  form,  time-worn. 

201.  GIRL  ARKANCxING  HER  LOVER'S  HAIR.    Koban,  or  small 

print.   He  is  seated  before  a  black  lacquer  dressing  case. 

202.  SEVEN  SAGES  IX  A  BAMBOO  GROVE.    Small  print  in  two 

colors  and  black. 

203.  UTAMARO  TRIPTYCH.  THE  FERRY  BOAT.   A  famous  trip- 

tych. The  centre  sheet  shows  a  young  Daimio  with  a  falcon  and 
attendant,  accompanied  by  a  lady ;  her  soft  black  in  complement 
to  his  superb  violet  coat  over  green  bordered  with  black;  Ladies 
in  palest  violet  and  green  are  at  either  end  of  the  boat.  A  ma- 
jestic Fuji  in  twilight  green  against  a  rosy  sky  forms  the  back- 
ground. 

Notable  for  the  artistic  distribvition  of  black  and  violet,  Utamaro's  favorite 
color. 

YEISEN,  1790-1840. 

2(U.  YOUNG  GIRL  LIGHTING  A  LARGE  ANDO.  Effective  use  of 
black  in  this  composition  is  quite  notable. 

205.  YEISEN  SURIMONO.  A  woman  from  Ohara  carrying  her  uten- 

sils for  bleaching  cotton  and  a  silver  pipe. 

206.  YEISEN  KWACHO.   A  grey  and  brown  bird  perched  near  large 

pink  and  white  peonies.   Oblong  broadsheet. 

207.  YEISEN  KAKEMONO  PRINT.  MAID  IN  BLUE  FLOWERED 

GOWN  CARRYING  A  WOODEN  BUCKET  OF  WATER. 
Suggestion  of  stream  and  blue  Morning  Glories  in  the  foreground. 

208.  YOUNG  GIRL  READING  A  LETTER. 

209.  GEISHA  GIRL  IN  AUTUMN  FIELDS.   She  holds  up  her  pink 

gown,  of  black  cherry  blossom  pattern,  tied  with  a  soft  black  obi. 

210.  BAREFOOTED  GIRL  CARRYING  A  BLUE  CUP. 

YEISHI,  1780-1809. 
His  work  is  suggestive  of  the  early  Italian  Masters. 

211.  A  LADY  PAINTING  A  PICTURE.  With  two  Companions  and 

her  Kamuro  looking  on. 

Note  the  fine  gradation  of  blacks,  in  the  figure  in  the  soft  black  robe  stand- 
ing against  the  barred  window,  in  the  black  gauze  of  her  seated  companion 
and  the  obi  of  her  little  maid. 

(Plate  1.     See  Frontispiece.) 
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YElSIIl— Contiinieil. 

212.  TAVO  LADIES  IN  A  GARDEN.    Chuban  (square)  form.  Note 

the  tiue  liues  and  net  border  of  the  robt^  of  the  standing  figure. 
A  notable  composition  in  black. 

213.  THREE  LADIES  AT  THEIR  VARIOUS  OCCUPATIONS;  the 

standing  figure  holds  a  great  jar  of  pink  Botan  or  peonies. 

214.  IIINAZIIRU,  FAMOUS  BEAUTY,  WALKING  UNDER  A  WIS- 

TARIA BOWER.  Her  many  robes  of  vioh-t  and  cherry  have 
tlie  borders  in  gautfrage. 

A  VKHY  ii.NK  Uahiukayk  which  Fricke  states  is  <iiiit('  difficult  to  obtain. 
(See  Plate  No.  6.) 

YEISHO,  1790-1800. 
Pupil  of  Yeishi,  with  whose  work  his  own  compares  very  favorably. 

21;').  A  SEATED  PRINCESS  AND  TWO  ATTENDANTS.  Note  her 
crest  used  as  pattern  for  the  background  and  the  rare  grace  of 
the  two  girls  in  the  foreground. 

YEIZAN,  1800'.1829. 
Many  of  whos«  prints  are  good,  both  in  line  and  color. 
21(5.    (iEISHA  GIRL  ARRANGING  HER  OBI.  of  purple  butterfly 
pattern,  over  a  robe  of  clinging  black. 

217.  TWO  GIRLS  AT  SILK  WORM  CULTURE.    One  stoops  to  cut 

the  leaves  at  the  direction  of  her  standing  companion. 

218.  BOY  IMITATING  A  POET  SHOWING  HIMSELF  TO  HIS 

TALL  SISTER.  A  striking  note  of  green  introduced  into  this 
print. 

219.  COURT  LADY  AND  HER  TWO  ATTENDANTS.  Passing  under 

an  old  Cherry  Tree,  one  attendant  shading  lier  with  a  large  pink 
umbrella. 

220.  GEISHA  GAZING  AT  HER  REFLECTION  L\  A  MIRROR  OP 

BLACK  LACQTTER.  Good  lines  and  subdued  coloring  make 
this  a  veiy  attractive  composition. 

221.  YOUNG  GIRL  WITH  A  LITTLE  CAT.   She  wears  a  loose  robe 

of  palest  cherry  color  tied  with  a  long  obi  of  rich  black;  an  old 
blue  and  white  jar  with  tiny  cherry  tree  completes  the  composi- 
tion. 

222.  (JEISIIA  LOOKING  FROM  UNDER  HER  UMBRELLA.  Ac- 

companied by  a  smaller  companion  ;  effect  of  gi-een  and  black 
make  this  a  delightful  print. 

228.  YOUNG  GIRL  SEATED  ON  A  BALCONY ;  back  of  her  is  seen  a 
tea-house  \\'itli  shadows  showing  the  Tea  Ceremony. 

224.  COURTESAN  WATCHING  THE  FALLING  SNOW.  She  is 
seated  at  a  barred  window,  in  an  easy  pose,  and  is  engaged  in  the 
unsentimental  occupation  of  caring  for  her  teeth. 
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